. |
\ \ st remembe |

N RS
LAY LOVE YOI H 1r
gn;Pnff- 1.

AR

€y :
Do 2/ wes
) fiia AA“‘V/.”

¢ ‘ - P
I Si.mvmre e
R Bl A ,l,&,( |
o \ \
. \ } g
\ \ P A ;
| Drevd X
3 .'l‘./“'
‘4 " e
{

STAIRWELL
Spir Lever |

A




As you know, to get into most programs in an art & design
school, you’ll need a really strong portfolio.

What is a portfolio?

Your portfolio is a collection of work that represents
your individual creative and technical experiences and
accomplishments. It is a visual representation of who you
are. Keep in mind that when it comes to your portfolio,
some of the most important features we look for are skill,
passion, curiosity and your ability to think creatively.

What is creativity?

Thinking outside the box, being unconventional, using your
imagination — you’ve heard it all before. But what does it
mean? It means there are many ways you can train your brain
to think more creatively.
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:l A studio in a book!

This book and the creative prompts within it can
help you do a lot of things: try a new medium or
materials, take risks, envision a new piece for your
portfolio.. with this book you can push and pull your
creativity in many ways.

Look through this book and get inspired to:

* Embrace research and expand your process

* Change and flex your thinking

* Explore new materials and ways of creating

* Talk/write about your work in different ways.

Important: Don’t be limited by this book!
[ElsiHils el Starting pPoinE.

Did you like an exercise? Keep going! Do it again, but
in a different way!

Did you not like an exercise? That’s okay, rip those
pages out and make some art with them.

Don’t think of this as your official sketchbook.

It is a sketchbook. One of the many tools in your
creative process.

Background: Kaia’tand:ron Dumoulin-+Bush;
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OCAD University portfolio requirements:

Statement of Intent: Explain your interest in the program
that you have applied to, as well as what inspires or
influences the work that you do.

Process Work: Show your sketchbook, process and concept
development skills as part of your portfolio.

Finished Work: Include 8 to 10 examples of your finished
original work. Be sure to show some work that is directly
related to the program that you are applying to.

Descriptions: Explain in 50 words per finished piece the
process, method, media, concept and purpose of each piece.
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Parts of this book could fit into any of these
submissions or another part of your portfolio!

Visit ocadu.ca/portfolio for complete and up-to-date
details on portfolio requirements, submission options,
program specific guidelines and assignments.
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Hang something, hold something,
something and note its shape,
weight and movement.

touch
texture,

V///4

Above: Maryanne Casasanta; Evenings and Mornings Spent Less Vulnerable
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Make
the air
visible.

71P: Work large — Try using

your feet, elbows or knees to

make a mark.

Background: Kag ENo:ron |Dumi 7 Scene 8 X 'éi Ribbon DreSE2017-2018
Above:giibeké SMSferthorne, W ne, 2019 |
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the light:
with it,
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animate, t
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Background: Mary McIntyre, She Carries, 2017

Above: Maryanne Casasanta, Shadow Hands, Everything, Everyday, 2017
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Make the visible
invisible. Look for
or create tracings,
shadows, residue,
imprints, stamps.

Background:
Bottom Left:
Above Right:

TIP: Use the negative space
around an object.

1|

TIP: Go outside and document: a
small change, something absent,

a meaningful moment. Collect and

create with your findings.

Tetyana Herych, Proof Book, 2016
Charlize-Nhung Nguyen, Grandpa Pa, 2018
Maryanne Casasanta, Invisible;—2019
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Connect two unlikely things, think about
how they might be able to relate. ‘ )

TER: Try 1Sdng
visual mind mapping
as well as writing.
Mind mapping helps
to express ideas
and work through
problems.

] Background Left: Vibeke Silverthorne, Reflections, 2019

Right: Maryanne Casasanta, Unlikely, 2020
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Work with an
uncomfortable feeling;
what unravels you?

Background: Vibeke lverthorne, Untitled, 2016
Above: Maryanfie Cas nta, How to Work From Home, 2020
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ur/ Create some something that i
feels calm. Destroy it. 3
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TIP: Document your creative process; photography,
time-lapse video, written or visual research.

Background: Annette Mangaard, Meltdown, 2017
Left: Phillip Sparks, Dome Shirt, 2019
Right: Vibeke Silverthorne, Icebreakers, 2017




. Start a project and invite
R someone to complete it.
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Collaborate with
your past self by
recreating an old

project.

What changes?

Background: Jiachen Liu, Untitled, 2017 ’ ¢
Above: (Left to Right) Samantha Bertram, Outward Inner Self, 2016; Outward Inner Self Renewed, 2020; One of Them, 2020.
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Wfrk with chance:
Open a book to a

r%ndom page, pick a

word. Make something.

TIP: Experiment with composition.

Work from the centre, the space-around

the centre, from the floor or upside down.

ﬂ.’\ W ¥ Background: Jana Ghalayim \_""{Q@gean’ Seeping Through My Fingers, 2017
AN T é@va: Samantha Bertram, Karmapol, 2016
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Chase a colour or
pattern—trom—the ,t.
world around you. »

(N
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TIP: Work with a found
object or a pattern of
your own making.

i

Background: Tetyana Herych, Proof Book, 2016
Above: Maryanne Casasanta, All Sorts of Things in the World Behave Like Mirrors, 2019



Use line, shape
and colour to show
movement through
technology, images,
animation or 3D
objects.

B

TIP: Record the time it
takes to create a work.

\ Background: Shalirzad Nasiri, Sieve, 2017
‘ : Above: Hannah Bullock, Untitled, 72018
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Background: Erin Lougheed, Runaway, 2019 (ngg
Above: Graham Nhlamba, High Tea, 2018 3
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Bottom: Samantha Bertram, Will of the Wisp, 2020 é‘




{

4 NEW ZP}LI ‘\‘\ V nnl LONTON,

MONTE VIDED, ‘I'I~ N I rlll H’ and PLYMC
e -ppumtnj to mall A under c--

e Tond — §  Baling
o Staningy - Bnl laser, New e

e rd Jnnun:
x __farg int Jmmunr
W orward avery fonrth Chureday,
Un l-d nﬁ-r mi ()ulnnlut ) per vent. will ba

Describe your kitchen.

What is in your fridge? Your
cupboard? Think about your
relationship to food. %

TIP: Pay attention
to details. Work
with your senses.
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Background: Misbah Ahmed, Bodega, 2
Above: Maryanne Casasanta, Compost
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Cook a simple meal, research
where the ingredients you
chose came from. How and
where do they grow? Who
plants—and-harvests—them?
What animals do they come
from? How are they bred?
What cultures use them? Are
they under threat?

Document your finding with
notesor photosor drawings.gep
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Explore a place: Research the
community, streets, neighbourhood,
city or town. What is its cultural,
soecial-and political history?

Who was there before you?
Who will be there after you?

Document exis
cts| in the stz
1 a collection
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Are you ready to apply to OCAD U?
A few things you should know:

* Qur recommended deadline is in February

* You apply through the Ontario Universities Application
Centre

* We make our admissions decisions based on your
portfolio, supplemental material and/or a combination of
these and your grades. Your portfolio is important!

* When you apply, you’ll get instructions on how to submit
your portfolio or supplemental material

* All offers of admission to OCAD U are conditional upon
meeting the minimum academic requirements and supplying
all required documentation

L —

Applicant Checklist:

* Choose your area of study with the help of
ocadu.ca/admissions

* Review and understand your academic entrance
requirements

* Submit your application at ouac.on.ca

* Add the @ocadu.ca domain to your email ‘safe senders’
list and check your junk mail regularly

* Receive your email acknowledgement from OCAD U

* Prepare and submit your portfolio and statement of
intent (for admission to the Bachelor of Design or the
Bachelor of Fine Arts programs) OR Submit your writing
sample, creative profile and official transcripts (for
admission to the BA in Visual and Critical Studies)

* Receive conditional offer of admission and accept it

* Meet all academic entrance requirements and conditions
of your offer

* Plan and register for your courses online over the
summer, then join us in September!

Background: Jana Ghalayini, The Ocean Seeping Through My




Visit our website for complete and up-to-date details
on portfolio requirements, submission options,
program-specific guidelines and assignments.

Visit ocadu.ca/portfolio for more information on how
you can take your creativity to the next level.

Go to ocadu.ca/admissions for more on how to apply.
Join us for events and portfolio workshops that will
help you put together your best application.

Want more portfolio tips, tricks and creative
challenges? Follow us on Instagram: @ocaduadmissions

All creative imagery in this sketchbook is
work from OCAD University alumni and students.

The creative tips, design, illustration and
other photography was put together with care
by the Admissions & Recruitment team.

Special thanks to:

Maryanne Casasanta (photography)
Samantha Bertram (illustration)

Vibeke Silverthorne (design, calligraphy)
Sarah Currie (creative director)

Front/Back Cover: the Yellow Staircase - an
iconic collaborative interior space on campus,
displaying the range of thoughts, feelings,
and moods of OCAD U students.
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The Admissions & Recruitment (» | .
office is just a phone call, e FRVEE 3 .
i1 lick of a butt ) L bz
email or click of a button away f,A“/\?V%/J
{ /ﬁ }
Get in touch with us if you Sz } ¢ - a

have any questions!

Admissions & Recruitment

Phone: 416-977-6000 x4869

Toll-free: 1-800-382-6516
admissions@ocadu.ca
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